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1. The Difficulties of Adapting Eileen Chang’s Novels
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She glanced at her watch. She felt a kind of chilling

premonition of failure, like a long snag in a silk stocking,
silently creeping up her body.

metaphor
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A pair of Yanli’s embroidered slippers were lying in the
middle of the floor at cross angles, one a bit ahead, the other

a bit behind, like a ghost that was afraid to materialize,
walking fearfully, pleadingly toward him.

metaphor
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psychological portrayal
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Pedestrians and vehicles flowed on by, as 1f separated from her by a
wall of glass, and no more accessible than the elegant mannequins in
the window of the Green House Ladies’ Clothing Emporium — you
could look, but you couldn’t touch. They glided along, imperviously
serene, as she stood on the outside, alone in her agitation.
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psychological portrayal
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She stood alone on the sidewalk staring at people, the people staring back at her,

and beyond the dripping bus windows, on the other side of those blank

glass

shields, were strangers, an endless number of them, all locked mnside their own

little worlds, against which she could slam her head till it split - and sti

never manage to break through. It seemed that she was trapped in a nig
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complexity of imagery
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Marry a red rose and eventually she’ll be a mosquito-blood streak smeared on
the wall, while the white one 1s “‘moonlight in front of my bed.” Marry a white
rose, and before long she’ll be a grain of sticky rice that’s gotten stuck to your
clothes; the red one, by then, 1s a scarlet beauty mark just over your heart.
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When the huqin wails on a night often thousand lamps, the bow

slides back and forth, drawing forth a tale too desolate for words —
oh! why go 1nto 1t?

complexity of imagery
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complexity of imagery
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For thirty years now she had worn a golden cangue. She had used

its heavy edges to chop down several people; those that did not die
were half killed.
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2. Director Ang Lee: _—
Mu“i-cultl‘]ra] Ide n
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Born in Taiwan in 1954. 1980: New York University, Master's
degree in film studies.

Ang duation work The Line
of Demar n won best director
Award and Best Film Award from
New York Universit'
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1990: his first feature film,

The Pushing Hand — huge success! P

“A
A FILM BY ANG LEE

PUSHING HANDS ~

“ The unique cultural position gives
Ang Lee a unique cross-cultural
perspective, and the flow process
from novel text to film text also
reflects the phenomenon of cross-
cultural interpretation in his works. ”
~ John Bryant
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3. Perspective Shift in the Tempo*of Emotional Development
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Development in the Film
Controlled by Mr. Yi

the emotional clues In
the novel




3.1. Wang Jiazhi's point of view presents

‘theiembtional glues in the novel
-
) She Is the

&
nd the bait.

2) When did she'start to realize that her
.feelings for Mr. Yee were different?

- In the jewelry shop
- two of them alone under the lamp
L so strong feeling of being loved -
he really love me'.



3.2. The Rhythm of Emotional
in the FIIM Controlled b

1) on the pretext that Mrs Yi has a
headache, he has dinner with Wang
Jiazhi

2) After three years,Mr Yi : ‘It's
good to see you here’ in Shanghal.

.



%

/i
RETH

he movie:
ation of the Eastern self

-

ng & Yuan Kaihan



4.1 “Country Issues™ vs “Individual Identity”
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Eileen Chang avoids inv politics
& history in her novels. escription
of national issues is overs

owed by
the portrayal of female psychology.

However, Ang Lee's film significantly
adds background on nat‘onal history,

creating a contrast between country
issues and individual ideﬁy.




4.1 “Country ISSWS
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4.2 The Fable of Patriarchy & Collectivism
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4.2 The Fable of Patriarchy & Collectivism
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n Chang believes that

Jiazhi's change of heart
is an impulsive event, focusing
C on the femalgpsychology.

e | However, Ang Lee sees a
woman in a vulnerable
position being absorbed by
\ patriarchal discourse (3XHLiH
«

&) and how she breaks
through that structure, using
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4.2 The Fable of Warch)s& Collectivism
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4.3 Deconstructing Historical Discourse through
Body Language
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Difference in Sexual Dimensions
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age is used by Ang Lee as a
ion of the changing power relations
and emotional states between the two men.

The metaphysical (FEMM_EZ1) sense of
history, which should be solemn and dignified, is

also deconstructed in metaphysical and physical
behavior.



Wang Jiazhi's body is in many cases stared
at, transformed, and deprived of in this
way, not only as a woman in a patriarchal
discourse, but also as a metaphor for an
individual who has lost her name and
mind, leaving only a body behind, stared
at in the collective socialist memory.
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4.4 Materialistic, Powerftul anc?EmotlonaI
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In the movie, the connection
between Wang Jiazhi's last-
minute transformation and
the diamonds has been
greatly diminished.



Powe;ful and Emotional

Mr. Yi is'ho longer a single power
to seek the color of high-level
officials, Mrs. Mak is no longer a
single color to lure the power of
the mistress of the machine, they
broke the "color" "power" of the
two clear rules of the transaction,
the power relationship in the
subtle changes in the subtle.




(L 64. FILMFESTIVAL VENEDIG 2007 )

GOLDENER LOWE
BESTER FILM
= BESTE KAMERA
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Ohof the important transformations of
Wang Jiazhi's character'. Ang Lee's film
is the weakening of the human
weaknesses presented in the original
novel, and even the weaknesses of the
woman that Eileen Chang intended to
show become her glittering points under
Ang Lee's lens.
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