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1. The Difficulties of Adapting Eileen Chang’s Novels

Li Shuhan



• Extensive use of metaphors, hyperbole, and other rhetoric.

• Delicate psychological portrayal.

• Complexity of Imagery.
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2. Director Ang Lee: 

Multi-cultural Identity and Cross-cultural Vision



1980: New York University, Master's 

degree in film studies.

Ang Lee's graduation work The Line 

of Demarcation won best director 

Award and Best Film Award from 

New York University.

Born in Taiwan in 1954.



1990: his first feature film, 

The Pushing Hand — huge success!

“ A director is to a film what a 

novelist is to a novel. ”

“ The unique cultural position gives 

Ang Lee a unique cross-cultural 

perspective, and the flow process 

from novel text to film text also 

reflects the phenomenon of cross-

cultural interpretation in his works. ” 

~ John Bryant



Development in the Film 
Controlled by Mr. Yi

3、Perspective Shift in the Tempo of Emotional Development

Wang Jiazhi vs Yi Mocheng

the emotional clues in 

the novel



3.1. Wang Jiazhi's point of view presents 

the emotional clues in the novel

1) She is the hunter and the bait.

2) When did she start to realize that her 
feelings for Mr. Yee were different?

- in the jewelry shop
- two of them alone under the lamp

； so strong feeling of being loved -
he ‘really love me’.



1) on the pretext that Mrs Yi has a 
headache, he has dinner with Wang 
Jiazhi

2）After three years,Mr Yi : ‘It's 
good    to see you here’ in Shanghai.

3.2. The Rhythm of Emotional 

in the Film Controlled by Mr. Yi



四、电影主题：
对东方自我的审视
4. The theme of the movie:

the examination of the Eastern self

Weng Xiangxiang & Yuan Kaihan



改编一：家国历史
与个体身份的对立

WANGJIAZHI

Steve Weng Xiangxiang

4.1 “Country Issues” vs “Individual Identity”



Adaptation

Eileen Chang avoids involving politics 

& history in her novels. The description 

of national issues is overshadowed by 

the portrayal of female psychology.

However, Ang Lee's film significantly 

adds background on national history, 

creating a contrast between country 

issues and individual identity.



4.1 “Country Issues” vs “Individual Identity”



A Shrewd "Spy Leader"

易默成
Idealism“Patriot”

邝裕民

4.2 The Fable of Patriarchy & Collectivism
改编二：父权与集体主义寓言

ruthless “agent”

老吴



LAOWU

Eileen Chang believes that 

Wang Jiazhi's change of heart 

is an impulsive event, focusing 

on the female psychology. 

However, Ang Lee sees a 

woman in a vulnerable 

position being absorbed by 

patriarchal discourse (父权话
语) and how she breaks 

through that structure, using 

her awakened self to subvert 

the collective (颠覆集体).

4.2 The Fable of Patriarchy & Collectivism
改编二：父权与集体主义寓言



LAOWU

4.2 The Fable of Patriarchy & Collectivism



4.3 Deconstructing Historical Discourse through 
Body Language

改编三：
以身体语言
解构历史话语

Joy Yuan Kaihan



Difference in Sexual Dimensions

Elieen Chang

Ang Lee



Three Erotic Scenes

Body language is used by Ang Lee as a 
visualization of the changing power relations 
and emotional states between the two men.

The metaphysical（形而上学的） sense of 
history, which should be solemn and dignified, is 
also deconstructed in metaphysical and physical 
behavior.



Wang Jiazhi's body is in many cases stared 
at, transformed, and deprived of in this 
way, not only as a woman in a patriarchal 
discourse, but also as a metaphor for an 
individual who has lost her name and 
mind, leaving only a body behind, stared 
at in the collective socialist memory.

Movie Poster



WANGJIAZHI

4.4 Materialistic, Powerful and Emotional 
Weakness Writing

改编四：
物欲，权欲
与情欲的弱化书写



Materialistic

In the movie, the connection 
between Wang Jiazhi's last-
minute transformation and 
the diamonds has been 
greatly diminished.



Powerful and Emotional

Mr. Yi is no longer a single power 
to seek the color of high-level 
officials, Mrs. Mak is no longer a 
single color to lure the power of 
the mistress of the machine, they 
broke the "color" "power" of the 
two clear rules of the transaction, 
the power relationship in the 
subtle changes in the subtle.



Conclusion

One of the important transformations of 
Wang Jiazhi's character in Ang Lee's film 
is the weakening of the human 
weaknesses presented in the original 
novel, and even the weaknesses of the 
woman that Eileen Chang intended to 
show become her glittering points under 
Ang Lee's lens.



Thank you!
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